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[10] ZS3AA HAAE
. . o] | & - . P AR=!
3y | 817] :rL:H__ g e #Eg R A | Azt _;"F; K S| A &g
Ad | 15304 |d7])ehaA Ao Acting and body language 2 1 3 71% 1|5 4|Fatsar s
) Ad | 15849 R AFFAEH ChorusOrchestra Training 2 | 4 (1% 4] 4] 2 +938t3
el 14805 A FS-ofAt A History of Western Music | 3 | 3 7] 8| 0| 2 Sty
el 15948 | 2ofoZREMRES] |Western Culture by Musicl | 3 | 3 |7]1% 5| 3 2 Sty
1 . .
He | 15305 |As| A EE iﬁgrllg and physical represen 9 3 7% 1|5 4 ZAnsarsa
2 | A" 16960 A1 Chorus I 2 2 |71z%| 4] 4] 2 S-o}sl3}
el 08529 |A] SOt A History of Western Musicll | 3 | 3 |7]% 8| 0| 2 +9}38t3
A | 15947 | 2etozREMaRRs}] Western Culture by Musicll | 3 | 3 [ 7]%| 5| 3| 2 S }3t3
Ael | 15494 | RAEH| Y] Vocal Training(1) 3| 4 [Ag 352 RAWIEAHA
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A | 09685 AHA7 Scene Acting 3 3 AR 3| 4 3|3dUEA G
; Ae | 16009 | Foit)Akd Stage Dsign 3 4 AF 4| 4 2 |3adEAYst
Ad 15299 |E|H o] A5(Q) Media practice(2) 303 A 4] 4] 2 |FaAtEaAr
Ad | 15084 | SR Music Establishment 2 | 2 |A%|2]5]3 o8t
Al | 06546 |3FAR I Tonal Harmony I 2 | 2 |A8 5|50 2-o}sty}
el 15495 | FAZ YA E A5 |[Musical repertory Practice 3| 4 (AF 34 3| EEAHZTHA
1 Ad | 15303 A=Y as Workshop of play 3 4 AR 2| 6 2 |zaEArskn
vl o} HkEH Accompaniment of piano(Cap .
A el Ao o ok3hy
oe | I B2EYAQD) stone Design) 2|2 |8F 4] 4)2 = Crer
A | 16981 | FAZ2EF Y 4 |Musical Story Workshop 3] 3 |48 3| EEgEHA
3 Ael | 15563 |FAZAAG Musical Production Practice | 3 | 4 |H&E| 2| 5| 3| RAHIAXA
HAFAZ (3 2EH9 |Production of a Play(Capston .
=) 7 C ylLap =1 Tojupa 3
9 g 16319 29l) e Design) 3 4 (AE| 2| 6 2| FANEAr|st
A | 14767 | =3 Playwriting 3 4 AR 4] 4 2| FALEANET
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A1 Ed Hl== TAE] o] AlB O 0}&}ty
| 16912 LT% H( \:Iv—l__‘:]x]'L) pStOIle deSIgl'l) 2 2 E].T 4 4 2 =1 ‘4’*1“’]’
AEEFAAEH T |A  Life-music  Guidance | §
o) =] © o}3}
1 A 15833 A2 E 7)) (Capstone design) 212 &% 217l =oret
i Agl | 15086 |t AH Y | Musician and Job I 2 2 |RE 8 0 2 e
- Ageotx e A Life-music  Guidance Il = o oLl
9 A 1583 oS e Al (Capstone design) 2|2 |47 2171 = orst
Mg | 15089 | &eklAA A1 Musician and Job I 2 2 (A& 8|02 583
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[11] ZHE 34
AFZAE
2 |[AFTFE a5 . - s
& (KSA) FEY | FEHAH Subjects / Descriptions
RAEFH Y1 Vocal Training 1
2 2o By 5% FHS £ A-f|This subject aims to make free and rich s
At g3 FRF 2gE FASHA sEE £3 ounds through vocalization and breathing e
(352) o] gty &g YUFYE o]t £ xercises. They understand the principles of
SAE e 1SS Sith sound and educate themselves about their
own tone of voice.
HFEF Y2 Vocal Training 2
2 3EL My 58 FHS 53] A-f| This subject aims to make sounds freely a
A% B3 Fe29 288 FAEA dHEY 2 nd rich through vocalization and breathing
(352)  Ao] 9t} thksla BEH HAE A exercises. Apply a variety of complex emo
of Agstx FAFe| tinlg 4 9lE = tions to sounds and teach them to prepare
& gt for musicals.
FAZH B A Musical repertory Practice
B og=zo BxZ4 vl$-9 o £35S | This course aims to cultivate musical actor’
Hjorsl=d EZo] o FAZA ZE F s stage expression ability. Through the nu
AR dnd)e E3) MHPEle 43, AA 9 mber (musical) scenes of the musical work
na (343)  Qdojo] gokm ool ofg]FHo]Me s, the students are educated to develop th
HEwH A AFY & MEstes 1&s gtk e connection of the character’s situation, e
motion and language accent and articulatio
n of music.
FAZ2EHIF Musical Story Workshop
B ogze FxZA due 7pAet g o2 | The purpose of this course is to analyze t
A8 E 2M3le So1A E7]§ =t EAo] he lyrics and phrases of musical numbers
(;23) Atk 54 FAZ FF T @WE HA to find musical motives. We select the nu
st el o - kA - AN Y - A % mber of specific musical works and educat
& FAoE w&IT e them mainly about music, lyrics, charact
ers, scenes of songs.
FALAZAE Musical Production Practice
B gEe A3 oAlaE5E-S o) |This subject aims to foster creative literac
ofst=d 40 Atk =Y FAZ 2F |y and communication skills. Selecting a pie
AE 3 AES AASY AZ7 A7) 18 ce of work between the Korean and forei
(253) 1 71& AZTAESIe] AYWHoHS E gn musicals, the theater aims to foster sta
& FUFEsE A use ge performances through collaboration bet
ween performances, acting performances,
and technology majors.
A7) $HAA Ao Acting and body language
2 FAEe AAAdeet 2AYS A58k | This course is aimed at learning body lang
. . A7l Hgsk=d H-o] k. 414l £2 uage and movement and applying it to acti
Y 72 de dolZ 83t Q7ke] Wz 99 ng. Students learn how to express inner an
gt | 1 o Td3= WS A5t A7)l A& | d outer aspects of human by using body m
3t ASS ¢k ovements in language and apply them to a
cting.
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I AEFZE[X|

a& KSA) IEg [ FEFHA Subjects / Descriptions
A7 FNAESH Acting and physical representation
2 AEL ALY 53 w2 =24 |This course aims to explore dramatic move
+AYS g7sted 520 Ao #$-¢ |ments of actors through body movements.
712 m@ABo|A FA A4 F45 The actor’s expression material and at the
(154 = A2 A3 Fdsted tYd A7) & same time the intensive training of the bo
HHS w83 dy which is used as the means of expressi
on to educate various expression methods
of acting.
S Introduction of theatre
2 =5 oo theksk 7] o]&9] o] |This course aims to develop the basic skill
Nz FHE EUZ Arld&y 71EZFQ A9S|s of acting arts based on the understandin
(721) 7129 5o k. 7|9 9Atel A7) |g of modern acting theory. It teaches abo
29 WggAgs FASZ Arjel ddle|ut the philosophy of acting around the pro
3 w5E g cess of change of acting history and the t
heory of acting.
£547] Improvisation Acting
2 IA5e S3A7E T3 #1$¢ uA | This course aims to explore and expand ac
A& Bsta Ast=t E2Fo] Q) tors internal resources through improvisati
A 7k g4, AFe 943 859 %% |on. Sensory training, awareness of space a
(253) A< B Ao 9% Fx I nd time, creation of action, creation of dy
o) #A ", Ad 9 A8 = 58 namic with opponent through action, inquir
53 w53 y of relationship between person, event an
d situation building.
FodAYE Stage Mechanism
2 HEe RidEded dAo HAo]|This class is a vocational competence of a
A3t ot T &ed R /1B £%S W%k Class 2 cultural art education company an
442) | 37] Ystel IS4 34 9@ fo], 394 <k d educates culture of cultural art educaion
A F FAdHA, Firledwt & 153% based on a macro understanding of the cu
=3 lture of cultural art education.
Fdgztel Stage Design
NEN B gzl RodEded FAddd E20]|This course is aimed at fostering professio
(449) ATk FoiHERIY 712 A%S wlY43slr] nal stage arts. In order to cultivate the ba
skl Forie, Fui7Al, 3AAZ 52 sic skills of stage specialists (stage technol
W53 ogy, stage machine, stage production, etc.).
n ol d &) Media practice(1)
2 352 mtojolE HEHQEQ Al | This course is aimed at nurturing media ar
A3t 220 9t mgo] o}E9] o]} 7]& |t professionals. It learn how to use graphi
(442)  29FS wieFalr) 9latel XLEAN, YBl2~E ¢ editing tools such as Photoshop, Nlustrato
doly 59 28" #HF =7 AFE W |r to develop understanding and basic litera
< w&3t cy of media art.
n o] 4 &(2) Media practice(2)
. B ogzo mrojole AEH &l Al This course is aimed at fostering media ar
o8} Zz0o] ot o, =49, %?é«l A+ A7t t professionals. It learn how to use progra
“42) |4 vyzpo) ey wjoFals] 918, Cad, Rhi|ms such as Cad, Rhino, Sketch Up, Qlab,
no, Sketch Up, Qlab, Audition, Logic Pro|Audition, Logic Pro X, Vegas, Final Cut Pr
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ra (ARFE Q1 . - L
&S (KSA) #EY | =54 Subjects / Descriptions
X, Vegas, Final Cut Pro, Premiere 52 3 |o, and Premiere to develop the visual and
239 A TS S auditory design skills of stage, lighting and
sound.
A7 Scene Acting
B g2 29 AW AF(AHdF] #3¥)E& | This course aims to analyze the two scene
BAste wlr], £7], 3% 2715 %3 |s practice (realistic work) and to implemen
AE x4 fgde %1?‘54_6}%_3] 2ol Aok At crea}tivg role thyough speaking, listening
(343) 2 A7)ek AEZ £d &AM Hlou} and finding behavior. Students are taught
ol -2 1§3F Mol EH A A= how to study the actors’ own emotional an
WS 283t d expressive willingness to escape from fal
se behavior and stereotypical expression h
abits.
52 Playwriting
B 2o 3|aRrse o|s)E %o]x, 32| This course aims to enhance the understan
o Fzo HHE ugo g 32 ¥ uj ding of drama literature, and to cultivate
AR o EHo] 9ty AEE tjE A<l 33 dramatic ability based on the structure an
(442) o] A=A EXNS BAMaly, 32 F&7)W | d writing method of drama. Analyze the th
< shgske Bge 9 eatrical characteristics of typical plays by
the age, and educate them to learn techni
ques of theater production.
HEERS Workshop of a play
B A5 A58y AaFsES 8 This course aims to cultivate creative abili
AR &kl HHo] Aty =9 ©H A=ty and communication ability. Demonstrate
262) Zxol Tosts 93 4L AH A8 and personalize the process for stage setti
1 AE3Y. A8 249 7€ 245 |ng of short plays in Korea and abroad. Ed
HAAs A +&3ts 1S5S g ucate to properly manage the factors of a
cting and technical factors.
A=A ZH P2 ET AL Production of a Play(Capstone Design)
B fE5e AasEy o J)Ql 93-S This course aims to cultivate creative abili
AL wjgstsd 2H-o] ok, ¢ @S |ty and individual competency by field. Kor
(262) & HETS MAsY, A&7 A7) I8 3 ea, and one-piece drama, and conducts sta
7€ Aukel FERyolHde T3 Fuld ge-shaping through collaboration with prod
A3E 2§S g, uction, acting, and technology.
FAEFAE ChorusOrchestra Training
A2 23 z3}ol #8 LoA o] Fo]A] By playing strings and brasses through the
712 = #PYTS AFFo=H 7F /12 % harmony and balance with orchestra, indivi
442) gL, AN, d&d TS W duals not only can development one’s own
skills but also can learn team spirit and ar
tistic expression.
=% bl ChorusII
g4 =3 72+ BE ANF H¥3 Fd To experience the performance and to de
Az IWE 9%t A4S =42 £, 1| velope the performing basic skills of listeni
@42) AAA Aol ol2= FF=< A7 ¥R ng and harmony by singing chorus from f
oz BE FUAFY VJEEAE + ok music to contemporary classics.
S3AEt L AFAdS EA st
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ARAE Z.]-?——’F—é g2 IR P q . e
Eat (KSA) #EY | =54 Subjects / Descriptions
A %52k AL A History of Western Music
e MoF goto] AthA, oA WAAbel E& | Introduction to music history, which discuss
802) < g7t MY oo tigk 7123 es basic concepts in historical thinking and
NIES GAZFS BHoA s4ste] S presents an overview of the history of we
obg o3t £l HA grh stern music.
A S AH A History of Western Musicll
e MoF goto] AthA, oA WA Abel £ | Introduction to music history, which discuss
802) < g7t AM¥ oo tigk 7123 es basic concepts in historical thinking and
NIES GAZF S BHoA s 4ste] S presents an overview of the history of we
otg oldfst=t =gl HA ot stern music.
S0 ZHEAYES ] Western Culture by Music I
712 B BEL 7% Soto|2S Ed A%<}, This course is aimed at understanding west
(G32) o yoprt AgEste tiE o]s)S EE= ern culture through western music through
st FYolth basic music theory.
%o ZHEAYESFH] Western Culture by Music Il
712 B 3}ES 7]z Soto]2S i) Akeot | This course is aimed at understanding west
(G32) o yoprt AgEst tE o]sfS EEZ ern culture through western music through
e Folth basic music theory.
s The Law of Harmony
25 2ot Fa3k BEQ AL olafdta 22 To develop the originality on new music, ma
(550) A 2293 3278 ASA st @& & |ny works are analyzed harmonically because
g BAFor Folgtn o|a3tH A2 | important part of music is understood explor
ot g Fojg & L3S A=) | ing more advanced harmonic techniques.
SR Tonal Harmony II
e Fad Fadl 84S o83l & | To develop the originality on new music,
A obx z2x¥3 387 ASA stel BS many works are analyzed harmonically bec
(550) | gote A Aoz Zo|sta o]slatH Al ause important part of music is understood
2% Lot thEt FoyS e =2 A | exploring more advanced harmonic techniq
T3 ues.
qE =434 Music Establishment
(25_:';) 2o Aol B3 A3 AFHHS 7|2 | Develop knowledge and practical experienc
=3 e of self-employment
Yot jEFH (P2 EY AR Accompaniment of piano(Capstone Design)
Joles FFY7|A FA & 549 | Piano is not only a solo instrument but ac
AR FF == Aool} s)ote] WS sl= & companying instrument for voice and other
442) W97t Qe oylolth a#ER Aubde] musical areas with wide spectrum of apply
A ZHrRo] o] B HAZE @ F 93, A|ing.
= e e o R N Bl
HFH I ZEYAY) Theory of Accompaniment I (Capstone Design)
Joles FFY7|A FA & 59 | Piano is not only a solo instrument but ac
Ae | EF Es Aodolu 7ot wiEE sk 2| companying instrument for voice and other
@42) | EHS7E WE op7lolth @R Anbiel musical areas with wide spectrum of apply
A ZHrRo] o] B HAZE @ F 93, A|ing.
& 5 FAF Qe $9s NIt
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Subjects / Descriptions

AELAAEE [ (F2EOAQ)

A Life-music Guidance I (Capstone design)

AE So By Ao "R AAZ HAES 7 Provide guidance on the process of acquiri
Q7D | Ao tste] =3} ng qualifications licenses required for musi
¢ related jobs.
AELSIAEE M(FH2EYAQ) A Life-music Guidance Il (Capstone design)
AF %o By Ao B3I AAZ HES F Provide guidance on the process of acquiri
Q7D | Ao tste] =3} ng qualifications licenses required for musi
¢ related jobs.
4734 | Musician and Job I
AL &9 #8 Zo Bad A4%F HE 3} Provide guidance on the process of acquiri
®02) | Aol thate] A3tk ng qualifications licenses required for musi
¢ related jobs.
SgAAAA I Musician and Job1Il
AT &9 #8 ZYo Bad A4%F HE 3} Provide guidance on the process of acquiri
®02) | Aol thate] A3t ng qualifications licenses required for musi

¢ related jobs.
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